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FALL COATS '84 


Loosely cut, less structured trends appear. Rediscovered classics 

are updated with an unrestricted flair. Modern shaped designs in new 
lengths feature large draped or geometric treatments. Also, billowing 
cape coats and large drapable, shawl coverings. Emphasis is on color, 
texture, and novelty fabrics. 


REVIEWED: Traditional menswear looks, softened or exaggerated for women: "boy 
coats", polos, chesterfields and trench coats. ILIE WACS' "boy coat" 
FALL COATS '84 in heavy black and white herringbone tweed, with are shoulders, pocket 
flaps and ring-belted sleeves. A chesterfield from J.G. HOOK BY 
DESIGNER FOCUS: BROMLEY of brown herringbone wool with slash pockets and velvet- 
JOAN & DAVID trimmed, notched collar. Voluminous trench coats with oversized details. 
NISHI An appealing, slouchy version from REBECCA MOSES with large, flap 
pockets, one-sided flange and tie-belt waist in unusual pastel brights. 
COLORS: Large trench from COUNT ROMI of lizard-embossed, waterproof poly- 
AUTUMN/WINTER '85 ester/polyurethane with brass buttons. 
FABRICS: The New Shapes: Inverted triangles, wide at the shoulders, narrow 
INTERSTOFF toward the hem. Big, boxy rectangles, flair-hemmed swing coats. 
TEXITALIA The lengths: 3/4 and 7/8. The 3/4 raglan or dolman sleeved, 
simplified blazer-style is popular. An outsized, double-breasted 
FASHION FOCUS: version of black and white wool-blend tweed with tucked shoulders 
THE CALIFORNIA BAY and dolman sleeves, gathered at the cuff —LATITUDE BY BROMLEY. 


A modern, versatile 3/4 by GEOFFREY BEENE FOR GALLANT of un- 
lined red, blue, teal or purple wool with wide, roll sleeves, black 
buttons and extended front flaps, which can overlap for a double- 
breasted effect, unbutton half-way for an angular, asymmetrical 
collar or button back to sides for a page boy look. An outstanding 
innovation: the double coat. Weather proof overcoats and coor- 
dinating wool undercoats*can be worn together or separately. 
Outsized raincoats from CUDDLECOAT in black, khaki, royal or red 
with exaggerated, squared notched lapels, vent pockets and cuffs. 
Can be worn over wool coats in black, royal, red or houndstooth 
check in white/black or grey/black. An exceptional cape coat from 
ESCADA; winter white, wool-trimmed in same color glove leather, 
open sides, deep pockets and attached neck wrap. Reinterpreted 
bathrobes: a 7/8 model from MICHAEL KORS of winter white alpaca 
with shawl collar and patch pockets. 


Details: Shapes augmented with cascade fronts, visible stitching, 
braid trim, tunnel necks, off-shoulder seams, and low slung belts. 
Red mohair with black, braid trim from GEOFFREY BEENE FOR 
GALLANT. A side-buttoned, classic polo from ILIE WACS, with four- 
pleated back and low slung belt in mimosa, sea foam, or bordeaux. 
Exceptional: a large windsor knotted collar on a cape coat—SHAMASK 
BY CUDDLECOAT. "Telescope" sleeves at LLOYD ALLEN. 

(continued on following page) 
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DESIGNER FOCUS 


JOAN & DAVID: Clothing in the same spirit 
as the shoes! Simple, unaffected silhouette, 
perfectly proportioned line. Unobtrusive, 
balanced details, richly contrasting quality 
fabrications. Interchangeable, coordinating 
designs in innovative, natural color com- 
binations... grey, blue, and olive together; 
brass commando, aviator blue, winter white, 
mushroom. Base colors: black, white, stone 
grey, khaki. Black with midnight blue for 
evening. 

Exceptional: Long-sleeved under-sweater in 
donegal tweed, nubby wool or wool/angora in 
oatmeal or heather. An unadorned cardigan 
with roll up sleeves and flyaway tab tie at 
chest; over a knife-pleat wool skirt. Single 
cabled alpaca sweater in mulberry and darken- 
ed plum. A button cowl in violet/grey heather. 
Versatile A-line velvet vest with slightly 
gathered back and double-buttoned back belt 
in eggplant, blue, black. Tunic or long shirt- 
dress; in purple, mustard, and grey silk/wool; 
brass, blue, white and brown flannel; black, 
midnight blue, and stone-grey velvet— with 
short, stand-up collar, fabric-banded wide 
shoulders, full-length front opening and 
unseen buttons, single-buttoned long sleeves, 
and side slits. A noteworthy collection. 

(575 Seventh Ave., 302-0360) 


NISHI: For Fall '84 - An inspired blend 
of American sophistication and color, 
enhanced with uniquely interpreted 
Japanese detailing and silhouette. 
Coats in ivory, red and black merino 
whipeord; black, fuchsia and royal blue 
melton. A melton coat with "kagari" 
(zig-zag like) stitching rimming the 
shoulders; modified, rounded kimono 
sleeves and single, tucked, oversized 
shawl collar. Wide at the shoulders, 
narrows toward the hem. In 3/4 or full 
length. Subtly flowing lines allow for 
weight without bulk. A tunic, elastic- 
waisted straight skirt and narrow, 
cropped pants, with "kagari" details in 
extra fine merino. A languidly cut, 
clean-lined tunic-shirt in red, ivory or 
black Italian silk charmeuse; with wide 
neck, side slits and full sleeves, 
attached with see-through "kagari" 
stirching...NISHI's third collection 
emanates refined simplicity. 

(306 W 38th St., 786-9448) 





FALL COATS —(continued from page 1) 
Colors and Fabrics: Vibrant brights in wool melton; especially electric blue, cardinal red and 
fuchsia. Winter white, sand, olive, beige, chocolate brown, navy, purple. Bound-less tweeds— 
heavy herringbones: black/white, natural putty shades, browns and confetti. Salt and pepper, tan, 
hot primaries blended with darks. Cotton gabardine for the light-weights, cashmere, merino, mohair 
and more unlined wool. Nylon and polyurethane raincoats. 


COLORS: AUTUMN/WINTER 1985-86 


Autumn/Winter '85-'86 is considerably more colorful, less extreme in tonal depth and offers a wider 


range of colors that work harmoniously. 


The Pales: A medley of soft, tinted colors—beige, muted mauve and winter white are of prime impor- 
tance for contemporary casual separates. For knits or as ground colors in combination with other 
tones in piece dyed wovens...top and bottom weights...powder, porcelain, peach, corn silk, aqua. 


Midtones: Slightly off-beat brights in warm and cool tints for the junior market in piece & yarn 


dyes. With the darks or highlighted by accents they can be used as mixes in prints, knits, wovens. 
When combined with the darks they are most appealing in the contemporary market...khaki, marigold, 
green oxide, saffron, old rose, mushroom, blue grass, brick dust, purple haze, saxe blue. 


Darks: Rich colors which will be used for coordinated sportswear and also for opulent late-day 
fabrications...old gold, sepia, moss, heliotrope, spinach green, deep carmine, plum, navy. 


Brights: Sophisticated development of the basic primary brights. Used as accents they add harmonious 
brilliance to the other color levels...magenta, rouge, kelly green, lime, ultramarine, black. 
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INTERSTOFF: SPRING/SUMMER '85 


The 51st Interstoff heralds a return to softer and more feminine fabrications; a welcome 
change from the masculine cloths of past seasons. Colors are lighter and livelier. Prints 
return on a wide variety of base cloths and coordination...combining knits with wovens. 
Different textures or patterns continue. Mantero (Como, Italy) introduced "Aquaseta", a 
fabric made entirely of pure silk or a silk blend with natural vegetal fibers and is 
guaranteed machine washable in water up to 140°. 








THE TRENDS 

Transparent...Voile, organdy, lawn, muslin, gauze, tulle, organza, batiste, chiffon, burn- 
outs, clipped yarn patterns, linon, mesh, pleated lawn, needle-outs, lace, lightweight jer- 
sey, etamines, ajoures, sheer cloque, flocking, broderie anglaise. 


Texture...Slub and nub effects, puckered and gauzy crepe, pique, waffle pique, ottoman, 
honeycomb, crinkled linen, plisse, seersucker, bubbles, DuPont shantung, honan, raw silk, 
terry cloth, loup boucles, basketweaves, jaspe, twills, summer tweeds, damask, jacquard, 
raffia straw weaves, crumpled paper, marble and cork-look cotton jersey, corduroy. 


Lustre...Satin finished linen, glace, chintz silk and viscose blends, lacquered, coated and 
calendered finished fabrics, crepe, satin back crepe, faconne, metallic thread inserts, iri- 
descents, shiny poplin, jersey, cellophane, sequins. 


Double Face...New, lightened double weave voiles, crepe, crepon, terry, toile—plain or 
patterned. 


Softies...Silky, drapey fabrics...satin, satin striped mousseline, rayon challis, crepe, 
boucle, end-on-end twills, bourette, refined tweeds, handkerchief linen. 


Clean and Classic...Serge, panamas, oxford cloth, twill, gabardine, flannel, poplin, canvas, 
chambray, madras plaids, box checks and plaids, fine and regular rep, percale, coteles, 
plasticized and coated fabrics, sun-washed denim, stripes...bi and multi-colored satin, 
diagonal, deck chair, awning, pajama in color wovens and prints. 


Prints...Wide variety of patterns, colorations and ground cloths. Various florals: impression- 
istic, big flat, stylized. Pointillistiec designs, ombres, dots, spots, patchwork, hawaiian, 
jungle, amusing conversationals, scenics, deco, splash and no-print prints, graffiti, op art, 
graphic checks, oversized graphics and mini neats, inspired by the 1930's. 





THE COLORS 

Pales, whitened pastels, water blue, mint, melon, orange, yellow...Lights: candy colors, 
rose, green, pistachio, salmon, pink, blue...Brights: fuchsia, jade, turquoise, red, yellow, 
Matisse blue, lime. Darks: aubergine, violet, amber brown, marine blue...Neutrals: grey, 
khaki, eeru, white, black. 
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TEXITALIA FABRIC TRENDS: SPRING/SUMMER '85 


Lightweight made headlines at Texitalia's showing of Spring/Summer '85 fashion fabrics. 
Seventy leading Italian textile producers showed the thin, fine, supple cottons, linens, 
blends and silks along with "cool wool", a superfine, ultra-lightweight wool for summer wear. 


Color was also news, with pastels and brights emphasized after seasons of blacks and greys. 
The lighter, livelier pastels ranged from palest pale to richly pigmented: rose, melon, blue 
sea, gold, chartreuse. Brights were fresh and vivacious: porcelain shades of turquoise, 

jade and fuchsia. The new neutrals are grey and greyed khaki, brown and blue in tones that 
range from midnight navy to horizon. Black and grey continue. Textural and dimensional 
effects were strong. Refined rustic textures include crinkled linen, plisse, seersucker and 
linen, cotton and linen/wool with surface interest. Prints and patterns were oversized: 
large, modernist graphics and abstract florals; overscaled classic and art deco looks. 
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FASHION FOCUS: THE CALIFORNIA BAY AREA 


BABETTE 

Softened asymmetrical lines and drapable, unusual fabrics. Many angular tops, fitted hips, and 
flared or narrowing hems. Interchangeable, coordinated pieces for individuality in business, evening, 
and more casual dressing. Her flowing dresses are cut from black, navy, fuchsia, purple, ivory and 
cedar wool jersey. The butterfly dress has a slim skirt and narrowing sleeves. A billowing, center- 
seamed inverted triangle reaches along the cap neck, from elbow to elbow and comes to a point at 
the hem in the front and back. She uses the same material for her skirts, cowl neck, and batwing 
or dolman-sleeved "sweatshirt" tops. The eight-gored flair skirt is particularly flattering. It has a 
fitted top, flairing just below the hip. The Allen/Vaness/Babette handwoven's: a series of tunics, 
vests and coverings of AVB's rough textured wovens in earthtones, short with subtle, off-beat 
brights. A rectangular sleeveless overpiece of big-blocked olive/grey/purple/black plaid, an asym- 
metrical, wide, purple band along the boat neck, black piping down the sides and a purple hip wrap. 
Babette label: bulky jackets and vest of curly, loden wool, with black piping, reverses to black 

knit with cappuccino spots. Many items enhanced with uneven acrylic buttons. The wool jersey 
separates are interesting, but the real strength of the line is in the jersey A/V/B ensembles. 
($40-150) (42 Caledonia, Sausalito, CA 94965—(415) 332-0141) 


KAREN THOMPSON 

Crisp, architectural pieces take shape on the body. Her loosely constructed versatile collection 
bridges the gap between commercial rtw and wearable art. Emphasis on interplay of highly textured 
natural fibers. Black and cream yarn-dyed silk, black basket weave lambswool, textured woven wool 
in cream with black flecks and slate grey wool melton. Some separates, mostly coats and jackets. 
Her oversize, squarely draped silhouettes create impact with non-binding comfort. Elastic back pants 
in black and cream silk, cropped above the ankle, with a drawstring waist. The drape coat in all 
fabrications with cuffed, wide sleeves. In lighter fabrications, it can be worn as a dress, with 

the extended lapels pinned in front or back. Outstanding: an oversized grey melton coat, opens 
diagonally with handmade, jagged ceramic buttons. Attached searf can be tucked into tube lapels for 
a cowl look, or wrapped or tied. Ceramic buttons are stamped with high-tech details, many with un- 
even shapes and glazes. She has just launched the CARMONROE line of similar pins and earrings. 
(Separates and coats: $40-225) (1423 17th St., San Franeiseo, CA 94107—(415) 864-8040) 


IGNACIO PERI 

Contemporary Classics— His boutique, studio and twelve-person production team are housed under one 
roof. This pleasant situation ensures consistent high quality and customer input. Thus, his designs 
encompass style, practicality and wearability. In both his standard-sized sportswear and larger- 

sized dress collection, pretty, modern details decorate structured silhouettes. Strong colors: A 

dress of collage-patterned red, sapphire and brown, with long sleeves, straight skirt and one shoulder- 
ed, delicate, asymmetrical drape. A crop pant jumpsuit has a V-neck, black jersey, wrap top, neutral/ 
black striped sleeves of silk and cotton with black cuffs, a slightly dropped, softly gathered waist 
and striped legs. Similarly shaped dress and separates, some with bold houndstooth checks. A finger 
tip-length jacket in black gabardine. His larger sizes maintain the integrity of line with striking, 
balanced treatments. A roll-sleeved, kerchief cowl top and matching wide culotte of celadon/cafe au 
lait striped blocks with thin purple stripes in silk/ecotton. A "workshirt" chemise of sapphire jer- 

sey with squared raglan sleeves and inset chest panel, notched collar with purple, black and white 
sprightly geometric embroidery on a sapphire jersey background. 

(Sportswear- $50-220, Large dresses $120-225) (3810 Park Blvd., Oakland, CA—(415) 531-2567) 
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